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Synopsis  
 

     Read er s  can  h ave  acc ep t ed  the  t ru th  th a t  t h e  au tho r  inc lud ing  the  n a r ra to r  in t ends  
to  p re s en t :  “Ther e  i s  s o me th ing  t r ue r  and  mo re  r ea l  t han  wha t  we  can  see  w i th  the  eyes  
and  touch  wi th  the  f in ge r”  (120) .   However ,  r eade r s  r ecogn ize  i t  i n  a  spec ia l  s i tua t ion .   
They  a re  fo rced  to  be l i eve  d i scourse  be t t e r  t h an  s to ry  b y  the  au tho r i t y  o f  th e  na r r a to r .   
W e  may  say  tha t  r ead e r s  can  r each  th e  sp ec ia l  t ru th  wh ich  i s  de f t ly  co mp osed  o f  
l anguag e .   I n  o the r  words ,  f i c t io n  co mposed  o f  l anguage  makes  i t  pos s ib le .   I f  i t  had  
no t  been  f o r  such  a  na r r a t iv e  t echn iqu e ,  t he  na r r a t iv e  wou ld  h ave  ended  in  a  ban a l  
t e a r j e rke r .   I n  s tor y ,  p o i son  i s  l i f e ,  and  in  d i scourse  t o  doub t  the  na r r a to r ’ s  au tho r i t y  i s  
po i son ,  tha t  i s ,  t h e  au tho r i t y  i s  l i f e  fo r  th e  na r r a t ive .  

 
 
Ⅰ  

 
     “Rap pacc in i ’s  D augh te r ”  (1 844)  was  wr i t t en  b y  N a th an ie l  Hawthorne  (1 804-1864) .  
Acco rd ing  to  R icha rd  H .  Fog le ,  i t  i s  the  mo s t  d i f f i cu l t  o f  Haw thorne ’s  s to r i e s  (91 ) .   
Th i s  sho r t  s to r y  has  b een  d i scu ssed  in  d ive r se  ways .   Ca ro l  Bens ick  wro te  a  book  on  
on ly  th e  sh o r t  s to r y.   
     “The  fundamen ta l  d i s c r imin a t ion  upon  wh ich  a l l  mode rn  na r r a to log i ca l  theo r y  i s  
founded ,  …,  i s  p r ec i s e ly  tha t  be tween  the  two  ‘ l eve l s ’ o f  s tor y  and  d i scourse ,  be tw een  
‘wha t  r ea l l y  happen ed ’ ( the  con ten t  o f  the  na r r a t i ve )  and  ‘how wha t  r ea l ly  hap pened  i s  
to ld ’ ( th e  exp re s s ion  o f  th e  n a r r a t ive ) ”  (O’N e i l l  20 ) .   I n  th i s  pap e r,  I  u se  the se  words ,  
s tor y  and  d i s course ,  i n  tha t  mean ing .   Story  and  d i scourse  hav e  a  c lo se  connec t ion  and  
the  wor ld  o f  t h e  s to ry  c an  b e  r eached  on ly  th rough  the  d i scourse  t h a t  p re sen t s  i t .   I n  
“Rappacc in i ’s  Daugh te r, ”  the re  i s  a  d i s c repan cy  be tween  s tor y  and  d i scourse .   Be rna r d  
Mc Cab e  (1 959)  and  Mor ton  L .  Ro ss  (1971)  p ay  a  c lo se  a t t en t ion  to  i t ,  bu t  they  r ega rd  i t  
a s  a  minus  a spec t .   The  na r r a to r  t e l l s  tha t  Bea t r i ce  i s  an  ea r th ly  ange l  and  Giovann i  i s  
a  snob  who  does  no t  have  a  deep  h ea r t ,  bu t  r eade r s  do  no t  ex ac t ly  know i t  i n  s to ry.  Ro y  
R .  Ma le  (1 957)  suppor t s  the  na r r a to r  and  says  tha t  i t  i s  pos s ib le  w hen  r eade r s  r ead  th e  
t ex t  “ f ro m an  ex t r ao rd ina r y  po in t  o f  v iew”  th ough  mo s t  o f  them ten d  to  r ead  i t  “ f ro m an  
o rd ina r y  po in t  o f  v iew ”(68) .   Re cen t ly  c r i t i c s  hav e  ha r d ly  d i scus sed  th e  d i sc repancy  
and  neg lec t ed  i t  on  the  g rounds  o f  a l l ego ry.    
     By  us ing  th e  na r r a to r ’s  au tho r i t y  the  au tho r  sho ws  r eade r s  the  d i sc r epancy  on  
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purpose  so  tha t  r ead e r s  know the  na r r a t ive  i s  f i c t ion  w h ich  i s  co mposed  o f  l anguag e ,  
and  then  make  them b e l i eve  d i scourse .  Th e  au tho r ’s  in t en t ion  in c lud ing  the  n a r r a to r  i s  
t o  show tha t  “ [ t ]he r e  i s  so me th in g  t rue r  and  more  r ea l  t han  wha t  we  can  s ee  wi th  th e  
eyes  and  touch  wi th  th e  f inge r ”  (120 ) .   W ha t  I  w i sh  to  d i s cus s  in  th i s  pap e r  i s  tha t  th e  
in t en t ion ,  t ha t  i s ,  t r u th  i s  ach i eved ,  showing  the  n a r r a t ive  i s  f i c t ion .  

 

Ⅱ  

 
     As  fo r  whe th e r  o r  no t  Bea t r i ce  i s  p o i sonous ,  i t  i s  the  na r r a to r  th a t  makes  i t  
amb iguous .   The  na r r a to r  chooses  G iovann i  a s  a  r e f l ec to r,  and  the  r eade r  i s  in vo lved  in  
G iovann i ’s  impe r f ec t  and  l imi t ed  po in t  o f  v i ew.   I n  the  f i r s t  G iovann i ’ s  obse r va t ion  o f  
the  g a rden  f ro m the  h igh  window,  he  c l ea r ly  obse rves  th a t  Bea t r i ce  hand le s  and  inha le s  
the  odor  o f  s ev e ra l  o f  th e  p lan t s  wh ich  Rapp acc in i  s edu lous ly  avo ided  wi th  a  pa i r  o f  
th i ck  g loves  and  a  mask .   Rappacc in i  even  t e l l s  h e r  w hy  he  avo ids  th e  p l an t s :  “Ye t ,  
sha t t e r ed  a s  I  am,  my  l i f e  mig h t  pay  the  pena l ty  o f  app roach ing  i t  so  c lo se ly  a s  
c i r cu ms tan ces  dema nd ”  (97 ) .   On  the  o the r  hand ,  the  n a r r a to r  r epea t ed ly  ques t ions  the  
r e l i ab i l i ty  o f  h i s  s enses ,  and  t e l l s  tha t  “e r ro r s  o f  f ancy,  o r  even  o f  j u dg men t” (98 )  b r ing  
abou t  i t .   G iovann i  s eems  th a t  h e  canno t  be l ieve  wh a t  he  s aw and  f e l t  o f  a  su dden ,  bu t  
the  n a r r a to r  c r i t i c i ze s  h im fo r  t ak ing  “a  mos t  r a t iona l  v i ew  o f  th e  who le  ma t t e r ”  (98 ) .  
     Af te r  G iovann i  co mes  to  h i s  roo m f ro m Bag l ion i ’s  house ,  he  looks  down  a t  the  
ga rden  aga in .   The  n a r r a to r  in t r udes  in to  t he  t ex t  an d  mak es  i t  amb iguous  so  tha t  
r eade r s  ca n  be  confused .   Th e  na r r a to r  f i r s t  ques t ions  th e  au then t i c i t y  o f  wha t  
G iovann i  w i l l  obse rve :  “Bu t  now,  un le s s  G io vann i ' s  d r augh t s  o f  w ine  had  bewi lde red  
h i s  s enses ,  a  s ingu la r  i nc iden t  occu r r ed  (102 ) .   As  fo r  a  sma l l  r ep t i l e ,  G iovann i  th inks  
tha t  i t  d i ed  and  the  n a r r a to r  den i e s  i t .   YAH AGI  Sanzo  desc r ibes  i t  a s  “ mu l t ip l e  po in t s  
o f  v iew”  (2 ) .  
 

I t  appea r ed  to  G iovann i  -  bu t ,  a t  t he  d i s t ance  f ro m wh ich  he  gazed ,  he  cou ld  
sca r ce ly  h a ve  seen  an y th ing  so  minu te  -  i t  appea r ed  to  h im,  however ,  t ha t  a  
d rop  o r  two  o f  mo is tu r e  f ro m the  b roken  s t em o f  th e  f l ower  descended  upon  
the  l i za rd ' s  head .  (102 -3 )  

 
W hich  po in t s  o f  v iew  shou ld  r eade r s  be l i eve?   W hi le  r e ade r s  a r e  con fused ,  th e  na r r a to r  
adds :  “Bea t r i c e  obse rv ed  th i s  r emarkab le  pheno menon  and  c ros sed  he r se l f ,  s ad ly ,  bu t  
w i thou t  su rp r i s e ;  no r  d id  sh e  th e re fo re  hes i t a t e  to  a r r ange  the  f a ta l  f lower  in  he r  
boso m”  (10 3   I t a l i c s  mine ) .   A t  l ea s t  G iov ann i  s ee s  Bea t r i ce ’s  ac t ion ,  bu t  who  judges  
the  f lower  to  be  “ f a ta l”?   W hen  i t  i s  G iov ann i ,  t he  n a r r a to r ’ s  co mmen t s  migh t  b e  
r e j ec ted .   W hen  i t  i s  t he  na r r a to r ,  t he  po in t  o f  v iew  b e lo ngs  to  G iovann i  and  th e  vo i ce  
to  the  na r r a to r .   S in ce  r eade r s  canno t  dec ide  i t ,  t hey  a r e  con fused  more  and  more .   
Nex t  G iovann i  obse rv e s  tha t  a  bu t t e r f l y  f a l l s  and  d i e s  a t  Bea t r i ce ’s  f ee t .   The  na r r a to r  
f i r s t  i n t rud es  s ay ing ,  “Now,  he r e  i t  cou ld  n o t  b e  bu t  t ha t  G iovan n i  Guascon t i ' s  eyes  
dece ived  h im”  (103) .   Moreove r ,  t he  n a r r a to r  t e l l s  G iov ann i  f anc ie s  i t .   Howeve r ,  th e  
na r r a to r  su gges t s  t ha t  wha t  he  s aw i s  co r re c t  “ f ro m n o  cau se  th a t  h e  cou ld  d i sc e rn ,  
un le s s  i t  we re  the  a tmosphe re  o f  he r  b rea th”  (103 ) .    
  Bo th  G iovann i  and  Be a t r i ce  c l ea r ly  a s su me  tha t  th e  r ep t i l e  and  the  bu t t e r f l y  a r e  dead .   
Reade r s  p robab ly  do  no t  doub t  th a t  the  f low er  and  Bea t r i ce  g iv e  b i r th  to  i t .   The re fo re ,  
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r eade r s  t ak e  ca re fu l  a t t en t ion  no t  so  mu ch  to  G iovann i ’s  r e l i ab i l i ty  a s  to  the  na r r a to r  ( ’s  
au tho r i t y ) .   W hen  Giovann i  s ee s  Bea t r i ce  w i th  the  f a t a l  f lower  in  he r  boso m,  he  
t r emb les ,  and  a t  the  s ame  t ime ,  s ays ,  “A m I  awake?   Have  I  my  sen se? ”  (103 ) .   I n  f ac t ,  
G iovann i  imp l i c i t l y  t r u s t s  wha t  h e  s aw  as  w e l l  a s  r eade r s ,  bu t  i t  was  so  odd  tha t  he  j u s t  
canno t  ma k e  th e  f in a l  de t e r min a t ion .   I t  c an  be  a l so  exp la ined  b y  th e  bouque t  G iovann i  
bough t .   Judg ing  f rom h i s  d r eam o f  the  p r ev ious  n igh t ,  h e  suppo ses  in  th e  b ack  o f  h i s  
mind  th a t  Be a t r i ce  an d  so me  f lo wers  in  th e  ga rden  a r e  “ f r augh t  w i th  so me  s t r ang e  
pe r i l ” (98 ) .   Moreove r,  he  sme l l s  the  f lower s ’ odo r  in  h i s  roo m.   The re fo re ,  o n  h i s  w ay  
to  h i s  chamber  f ro m Bag l ion i ’s  house ,  G iov ann i ,  w i th  s t r ange  f an ta s i e s  in  r e f e rence  to  
Rappacc in i  and  Bea t r i ce ,  bu ys  a  f r e sh  bouque t  o f  f lower s .   Maybe  h e  pu rchases  th em to  
s ee  whe th e r  o r  no t  th e  f lower s  a r e  f r e sh  in  h i s  roo m.   “Sca r ce ly  knowing  wha t  he  
d id” (104) ,  G iovann i  th rows  down  the  f lower s .   He  unconsc ious ly  d oes  i t  so  tha t  h e  can  
see  whe the r  o r  no t  they  a r e  f r e sh  i n  Bea t r i ce ’s  hand ;  “ i t  s eemed  to  G iovann i ,  when  she  
was  on  the  po in t  o f  van i sh ing  ben ea th  the  s cu lp tu r ed  po r t a l ,  t h a t  h i s  beau t i fu l  bouque t  
was  a l r eady  b eg inn in g  to  w i th e r  in  he r  g ra sp” (104) .   As  Caro l  Bens i ck  po in t s  ou t ,  
“ [ t ]h e  ‘ a l r eady’ c l ea r ly  ind i ca t e s  tha t  G iovann i  was  ex pec t ing  so me th ing  to  happen  to  
the  bouque t” (3 ) .  
     As  fo r  the  w i the red  bouque t ,  “ the r e  co u ld  be  no  poss ib i l i t y  o f  d i s t ingu i sh ing  a  
f aded  f lower  f ro m a  f r e sh  one  a t  so  g rea t  a  d i s t ance”  (10 4 ) .   The  n a r r a to r  aga in  den ie s  
wha t  G iovann i  s aw .   I n  the  end ,  when  i t  i s  ce r t a in  th a t  Bea t r i ce  and  so me  p l an t s  in  th e  
ga rden ,  inc lud ing  G io vann i ,  hav e  po i son ,  w ha t  h e  s aw tu rns  ou t  to  be  co r r ec t .   Th e  
na r r a to r  makes  r eade r s  con fused  by  h i s  au th o r i t y  and  even  shows  i t  t o  u s .   I n  o the r  
words ,  t he  na r ra to r  sh ows  tha t  t h e  na r r a t ive  i s  t h e  ve r y  f i c t ion  c r ea t ed  b y  i t .   I n  th i s  
po in t ,  r ead e r s  a r e  consc ious  o f  th e  d i sc r epancy  be tween  s to ry  and  d i scourse  and  seem to  
be l i ev e  the  l a t t e r  be t t e r .   
 

Ⅲ  

 
     Be fo re  G iovann i  ac tu a l l y  mee t s  Bea t r i ce  in  the  ga rden ,  he  makes  t he  lu r id  
in t e r mix tu r e  o f  lov e  and  ho r ro r  i n  h i s  mind ,  bu t  i t  a l t e r na t e ly  vanq u i shes  one  ano the r.   
As  Yahag i  po in t s  ou t ,  i t  me ans  e i t he r  love  ov e rco mes  ho r ro r  o r  ho r ro r  de fea t s  l ove ,  an d  
ne i the r  o f  t hem app ea r s  a s  a  mix tu re  (8 ) .   G i ovann i  i s  a lmos t  consc ious  th a t  Bea t r i ce  i s  
po i sonous ,  bu t  he  th in ks  she  i s  beau t i fu l  and  wan t s  to  a s soc i a te  w i th  he r.   I f  he  had  no t  
been  in te r e s t ed  in  h e r,  he  wou ld  h ave  e scaped  f ro m he r  and  gone  o u t  o f  Padua  ju s t  l i k e  
the  na r r a to r  adv i se s .   W ho  r ep roaches  G iovann i  now?    Howeve r,  the  na r r a to r  beg in s  
to  do  i t :  “G iovann i  had  no t  a  deep  hea r t ”  (105 ) ,  and ,  a t  th e  s ame  t ime ,  beg in s  to  a f f i r ms  
tha t  Bea t r i ce  i s  po i son ous :  “h e  had  a t  l e a s t  i n s t i l l ed  a  f i e r ce  and  su b t l e  po i son  in to  h i s  
sy s t em”  (105 ) .    
    Af te r  G iovann i  mee t s  Be a t r i ce  in  the  gar den ,  he  keeps  wha t  he  does  no t  wan t  to  s ee  
in  the  back  o f  my  mind .   G iov ann i  r ega r ds  Bea t r i ce  a s  the  be ing  “who m he  h ad  
idea l i zed  in  such  hues  o f  t e r r o r  -  i n  who m he  h ad  pos i t ive ly  w i tn es sed  such  
man i f e s t a t i ons  o f  d r ead fu l  a t t r ibu te s . ”   “Bu t  such  r e f l ec t ions  w ere  on ly  mo men ta ry ;  
the  e f f ec t  o f  he r  ch a rac te r  was  too  r ea l ,  no t  to  mak e  i t s e l f  f ami l i a r  a t  once . ”  (113 ) .   As  
fo r  he r  cha rac t e r ,  he  i dea l i ze s  an d ,  by  a  f a in tnes s  caus ed  b y  Bea t r i c e ' s  b r ea th ,  “he  
s eemed  to  gaze  th rough  th e  beau t i fu l  g i r l ' s  eyes  in to  he r  t r anspa r en t  sou l ,  an d  f e l t  no  
more  doub t  o r  f ea r” (1 12) .   So me  c r i t i c s  in t e rp re t  the  po i son  a s  s exua l i t y .   I t  i s  t r u e  
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we ma y  say  h i s  s exu a l i t y  i s  one  o f  the  r ea sons  wh y  he  id ea l i ze s  he r ,  bu t  to  a rgu e  
symbo l i s m o f  po i son  wou ld  ca r ry  u s  to  f a r  away  f r o m th e  pu rpose  o f  th i s  pape r.   
Anyway,  he  r e fuses  to  acknowledge  th e  hues  o f  t e r ro r  an d  d read fu l  t e r ro r.    
   The  p a in fu l  pu rp l e  p r in t s  o f  Bea t r i ce ’ s  f inge r  abs o lu t e ly  t e r mina t e  an  a rgu men t  
abou t  Bea t r i ce ’ s  po i so n :  Bo th  G iovann i  and  r eade r s  make  no  doub t  abou t  he r  po i son .   
G iovann i  t r i e s  to  d i r ec t  h i s  a t t en t ion  to  Bea t r i ce ’s  good  po in t s ,  no t  to  bad  ones .   
Though  he  wave red  in  h i s  de t e r mi na t ion  o f  hope  o r  f ea r,  he  has  s e le c t ed  hope  ove r  f ea r.   
A t  th i s  po in t ,  i t  i s  no t  f a r  f ro m th e  t ru th  to  s ay  tha t  G io vann i  i s  t r y ing  to  love  Bea t r i ce ,  
ove rco ming  h i s  f ea r.   However,  i t  i s  th e  na r r a to r  tha t  dec id es  th a t  he  does  no t  a  deep  
hea r t  and  h as  fo re to ld  tha t  t he  lov e  wi l l  d i e .   
 

Oh ,  how s tubborn ly  d oes  love  -  o r  even  tha t  cunn ing  semb lance  o f  lov e  wh ich  
f lou r i shes  i n  the  imag ina t ion ,  bu t  s t r ike s  no  dep th  o f  ro o t  in to  th e  hea r t  -  how  
s tubborn ly  does  i t  ho ld  i t s  f a i th  un t i l  t he  mo men t  co mes  when  i t  i s  doo med  to  
van i sh  in to  th in  mi s t !  ( 115 )  

 
The  r eason s  why  the  n a r r a to r  b l ames  G iovan n i  a r e  a s  fo l lows :  
 

Those  tokens ,  wh ich  he  had  h i the r to  cons ide r ed  a s  p roo f s  o f  a  f r igh t fu l  
pecu l i a r i t y  in  he r  ph ys ica l  and  mo ra l  sys tem were  now e i the r  fo rgo t t en ,  o r ,  b y  
the  sub t l e  soph i s t r y  o f  pa s s ion  t r ansmi t t ed  in to  a  go ld en  c rown  o f  enchan tmen t ,  
r ende r ing  Bea t r i ce  th e  more  ad mi r ab le ,  by  so  much  a s  sh e  was  the  more  un ique .  
W ha teve r  h ad  looked  u g ly ,  was  no w beau t i fu l ;  o r ,  i f  i n capab le  o f  such  a  ch ange ,  
i t  s to le  away  and  h id  i t s e l f  a mong  those  shap e le s s  h a l f  ideas ,  wh ich  th rong  th e  
d im r eg ion  beyond  the  day l igh t  o f  ou r  pe r f ec t  consc iousn es s .  ( 114 )  

 
The  na r r a to r  does  no t  t e l l  t he  r ea sons  c l ea r ly  bu t  po in t s  ou t  two  poss ib i l i t i e s :  G iovann i  
has  fo rgo t t en  o r  d i s to r t ed  Bea t r i ce ’ s  f r igh t fu l  pecu l i a r i t y .   The  n a r r a to r  a l mo s t  abuses  
G iovann i .   Even  i f  i t  i s  the  d ev ice  o f  mu l t ip le - cho ice ,  t he re  a r e  no  d i f f e r ences  in  tha t  
the  na r r a to r  j u s t  c r i t i c i ze s  h im.   The  na r r a to r  t e l l s  the  r ea sons  wh y  Giovann i ’ s  love  i s  
“cunn ing  semb lan ce”  o r  “a  r eve r y , ”  bu t  does  no t  conc r e t e ly  show th em,  though  he  t r i e s  
no t  to  f ace  he r  minu s  a spec t s  in  o r de r  to  s ee  h e r  p lu s  ones .   I f  Bea t r i ce  j u s t  had  had  a  
po i son  and  Giovann i  h ad  no t  had  i t ,  h e  migh t  h ave  kep t  lov ing  he r .   I f  G iovann i  had  
no t  been  t emped  b y  Ba g l ion i ,  h e  migh t  no t  h ave  pu t  he r  to  the  t e s t .    
     On  the  o the r  han d ,  s ince  the  na r r a to r  t e l l s  abou t  Bea t r i ce  f ro m Giov ann i ’ s  po in t  
o f  v iew ,  r eade r s  neve r  s ee  h e r  mi nus  a sp ec t s .   Moreove r ,  th e  n a r r a to r  bu i ld s  u p  a  goo d  
imag e  o f  Bea t r i ce  t h rough  f r ee  i nd i r ec t  speech :  “Sh e  was  hu man :  h e r  na tu re  w as  
endowed  wi th  a l l  g en t l e  and  f emin ine  qua l i t i e s ;  she  was  wor th i e s t  t o  be  worsh ipped ;  sh e  
was  cap ab le ,  su re ly ,  o n  he r  pa r t ,  o f  the  he igh t  and  he ro i s m o f  lo ve”  (114) .   Fo r  th e  
impres s ion  o f  G iovann i  in  the  f i r s t  mee t in g  wi th  Bea t r i c e ,  i t  s e ems  to  be  ex t r eme .   
F ree  ind i r ec t  speech  i s  the  w ay  to  s imu l tan eous ly  sho w po in t s  o f  v i ew  o f  bo th  th e  
na r r a to r  and  a  cha rac t e r  and  to  b lu r  the  bo rde r  be tween  them.   Tha t  i s  to  s ay ,  th e  
na r r a to r  in t rudes  in to  t he  ch a rac t e r ’ s  inne r  an d  t e l l s  i t  f r o m th e  po in t  o f  v i ew ,  and  th e  
two  po in t s  o f  v iew  a re  co mb ined  ( Maeda ,  151 ) .   W e  hea r  the  na r r a to r ’ s  vo ice  u nde r  th e  
d i sgu i se  o f  G iovann i ’ s  po in t  o f  v iew .  
  The  p lay  wi th in  a  p lay  to ld  by  Bag l ion i  causes  G io vann i  to  beg in  to  th in k  abou t  
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Be a t r i ce ’s  po i son  aga in  wh ich  ex i s t ed  w i th in  h i s  unconsc ious :  “H er  po i son  has  no t  ye t  
in s inua ted  i t s e l f  in to  my  sys tem”  (121 ) ,  and  to  d i s t ru s t  he r.   A t  t he  s ame  t ime ,  the  
na r r a to r  beco mes  o mni sc ien t  and ,  u s ing  abou t  one  pag e ,  exp la in s  w ha t  ha s  hap pened  in  
o rde r  to  dec l a r e  tha t  G iovann i  i s  wrong  and  Be a t r i ce  i s  t r ue :  He  ac tu a l ly  does  no t  lov e  
he r,  bu t  “ th e  pu re  l igh t  o f  he r  cha rac te r ”  o r  “ the  neces sa r y  fo rce  o f  h e r  h igh  a t t r ibu t e s”  
(120 )  mak e  Giovann i  che r i sh  t he  de lu s ion  tha t  he  loves  h e r,  and  “he  f e l l  down ,  
g rove l l ing  among  ea r th ly  doub t s ,  and  de f i l ed  the rew i th  t he  pu re  wh i t en es s  o f  Bea t r i ce ' s  
imag e”  (1 20 ) .   As  Bens ick  supposes ,  “ th i s  r e so r t  to  mora l  j udg men t  s eems  
unsa t i s f ac to ry .  . . .  Su ppos ing  Giovann i  i s  u nu t t e r ab ly  sha l low,  w e  s t i l l  n eed  to  know  
wha t  ac t iva te s  h i s  sh a l lowness  (1 0 ) .   Bea t r i ce  on ly  p reven t s  G iov ann i  f ro m touch ing  a  
po i sonous  sh rub .   As  Ross  po in t s  ou t ,  “ the  na r r a to r  by  f i a t  ha s  s imp ly  in s t ead  tha t  a  
p r eoccupa t ion  wi th  Bea t r i ce ’ s  l e tha l  ex te r io r  mu s t  g ive  way  to  knowledge  tha t  th e  r ea l  
Bea t r i ce  i s  ange l”  (343 ) .    
     W e  a re  now in  a  pos i t ion  to  s ay  the  na r r a to r ’ s  s cheme  i s  obv ious .   The  na r r a to r  
wou ld  l ik e  to  a s s e r t  t h a t  “ [ t ]he r e  i s  so me th in g  t ru e r  and  more  r ea l  t han  wha t  w e  can  se e  
wi th  the  eyes  and  touc h  wi th  th e  f inge r”  (12 0 ) .   I t  i s  t he  na r ra to r ’ s  in t en t ion  to  show  
fo r  a  mor a l :  G iovann i ,  w i thou t  hav ing  a  deep  hea r t ,  i s  neve r  ab le  to  know tha t  Bea t r i ce  
i s  an  ea r th ly  ange l .   However ,  n e i the r  G iovann i  no r  Bea t r i ce ,  a s  we  have  s een ,  g iv e s  
r eade r s  the  r ea son ,  no r  does  na r r a to r  t e l l  an y  ev id ence  to  j udge  i t .   He re ,  we  cou ld  be  
aware  o f  a  d i s c r epan cy  be tween  s tor y  and  d i scourse ,  bu t  mos t  o f  u s  cou ld  no t .   
Fundamen ta l ly ,  r ead e r s  have  to  be l i eve  wha t  an  o mn isc i en t  n a r r a to r  s ays .   To  bo r row  
Al l an  Gard ne r  L lo yd  Smi th ’ s  ph rase ,  t h e  na r r a to r  a s se r t s  unequ ivoca l ly  th a t  Be a t r i ce  i s  
an  ange l  an d  r ead e r s ’  ea r th ly  doub t s  amoun t  to  a  de f i l emen t  o f  the  pu re  wh i t enes s  o f  
Bea t r i ce ’ s  imag e  l ike  Rappacc in i ’ s  po i sonou s  in t ru s ion  (38 ) .   Espec ia l l y  in  t he  ma in  
in t en t ion  o f  the  n a r r a to r ,  doub t in g  an  o mn isc i en t  n a r r a to r  can  be  co mpar ed  to  po i son .   
The re fo re ,  r eade r s  shou ld  no t  doub t  wha t  G iovann i  has  no  deep  hea r t .   W e  may  s a y  
tha t  the  f r equen t  and  r ad i a l  in t ru s ions  o f  the  na r r a to r  can  be  co mpared  to  an  an t ido t e  to  
r eade r s  so  t ha t  they  canno t  doub t  the  n a r r a to r .   
 

Ⅳ  

 
     The  na r r a to r,  a s  we  have  seen  be fo re ,  l ab e l s  t he  cha rac t e r s ,  mak ing  the  mo s t  o f  
h i s  au tho r i t y  j u s t  l i ke  G iovann i  i s  a  snob  and  Bea t r i ce  i s  an  ange l .   Bag l ion i  i s  no  
excep t ion ,  bu t  he  d i f f e r s  f ro m o the r  cha r ac t e r s  in  tha t  he  t r i e s  t o  ove r tu rn  i t .   The  
na r ra to r  a l l o t s  l o s e r ’s  ro l e  to  h im,  and  d i r ec t l y  shows  i t  t o  the  r eade r.   
 

The  you th  [ G iovann i ]  migh t  have  t ak en  Bag l ion i ' s  op in io ns  w i th  ma ny  g ra in s  
o f  a l lowan ce ,  h ad  he  known  tha t  the r e  was  a  p ro fe s s iona l  w ar fa r e  o f  long  
con t inuance  be tween  h im and  Dr .  Rappacc in i ,  i n  wh ich  the  l a t t e r  was  
gene ra l ly  t hough t  to  h ave  ga ined  the  advan tage .  I f  the  r eade r  b e  in c l ined  to  
j udge  fo r  h ims e l f ,  we  r e f e r  h im to  ce r t a in  b lack - l e t t e r  t r ac t s  on  bo th  s ides ,  
p r e se rved  in  the  me d ica l  d epa r tmen t  o f  the  U n ive r s i t y  o f  Padua .  (10 0 )  

 
Bag l ion i  r e ckons  Rappacc in i  a s  a  r iva l ,  bu t  the  fo r mer  i s  mu ch  in fe r io r  to  the  l a t t e r.   
The re fo re ,  even  i f  Bag l ion i  con de mn s  Rap pacc in i  fo r  h i s  immo ra l  a t t i t ud e  toward  
med ica l  s c i ence ,  he  i s  dee med  to  c ry  sou r  g rapes .   S in ce  Bag l ion i  i s  we l l  aware  o f  h i s  
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sense  o f  in f e r io r i t y  to  Rappacc in i ,  he  r each es  a  d ec i s ion  to  “ fo i l ” (108)  and  “ thwar t ”  
(119 )  h im.   He  wou ld  l ike  to  ga in  supe r io r i t y  ove r  Rappacc in i .         
     Bag l ion i ’s  s to r y  w i th in  a  s to ry  i s  v e r y  impor tan t  when  we  th ink  abou t  f i c t ion .   
Be fo re  tu rn ing  to  d i s cu ss ion  abou t  i t ,  we  mu s t  d r aw  c lo se  a t t en t ion  t o  Bag l ion i  h ims e l f  
becaus e  i t  r e f l ec t s  h i s  sub jec t  a s su mp t ions  o r  ru mor.   We  ma y  sa y  tha t  he  i s  an  
un re l i ab le  na r r a to r.   Bag l ion i  th inks  o f  the  ru mor  ab ou t  Rappacc in i  a s  b e ing  t rue  
because  he  knows  h im ve ry  we l l .   Rappacc in i  “ca re s  i n f in i t e ly  mor e  fo r  s c i en ce  th an  
fo r  mank in d .  H i s  pa t i en t s  a r e  i n te r e s t ing  to  h im on ly  a s  sub jec t s  fo r  so me  new  
expe r i men t”  (99 ) .    Acco rd ing  to  the  ru mor ,  “ [h ]e  wou ld  s ac r i f i ce  hu man  l i f e ,  h i s  own  
a mong  th e  r e s t ,  o r  wh a teve r  e l se  w as  d ea r es t  t o  h im”  (99 ) ,  bu t  Bag l io n i  be l i ev es  tha t  h e  
mus t  s ac r i f i c e  hu man  l i f e  fo r  h i s  expe r i men t .    W hen  Bag l ion i  f i r s t  me t  G iovann i ,  h e  
desc r ibed  Rappacc in i  a s  “a  man  who  migh t  he rea f t e r  chance  to  ho ld  your  [G iovann i ’ s ]  
l i f e  and  d ea th  in  h i s  hands”  ( 99 ) .    A  l i t t l e  l a t e r ,  Bag l ion i  t e l l s  G iovann i  tha t  
Rappa cc in i ’ s  i n s t anc es  o f  suc ces s  a re  “ the  wo rk  o f  chance”  and  h i s  f a i lu r e s  “may  ju s t l y  
be  cons id e r ed  h i s  won  work”  (100) .   Bag l ion i  a s su mes  tha t  G iovan n i  can  d ie  when  he  
beco me s  the  sub jec t  o f  Rappacc in i ’ s  expe r ime n t .    
     Rega r d ing  Be a t r i ce ,  Bag l ion i  b e l i eves  t he  ru mor  t ha t  Rappacc in i  in s t ru c ted  he r  
deep ly  in  h i s  s c i en ce  an d  she  i s  a l r ead y  qua l i f i ed  to  f i l l  a  p ro fe s so r ’ s  cha i r .   Th e  ru mor ,  
wh ich  tu rns  ou t  to  be  wrong ,  mak es  Bag l ion i  a s su me  tha t  Rappacc in i  de s t in e s  Be a t r i ce  
fo r  Bag l ion i ’ s  cha i r .   Bag l ion i  s eems  to  wor ry  abou t  i t ,  and  he  ca s t s  a  spo t l igh t  on  he r  
beyond  neces s i t y .   As  soon  a s  Bag l ion i  in f e r s  tha t  Rapp acc in i  has  a  s c i en t i f i c  in t e r e s t  
in  G iovann i ,  h e  a s su me s  tha t  Bea t r i ce  p l ays  a  p a r t  i n  he r  f a the r ’ s  expe r imen t  an d  
dec ides  to  pay  c lo se  a t t en t ion  to  he r .   However ,  he  ac tua l ly  has  n o  me ans  to  know he r  
ve ry  we l l ,  and  he  h i t s  on  an  idea  a s  to  he r  an d  h i s  f a the r ’ s  expe r ime n t  when  he  happen s  
to  r ead  a  c l a s s i ca l  l i t e r a tu r e .   He  does  no t  mind  embrac ing  h i s  op in ion  on  the  base  on  
ru mor  and  f i c t ion .   
     Le t  u s  now re tu r n  to  th e  s to ry  w i th in  a  s to r y .   Th o ma s  Brow ne’s  Vu lgar  Error s  
( 1646)  s eems  to  be  th e  p robab le  sou rce  fo r  i t  (No te s  i n  Nor ton  204) ,  bu t  t h e re  i s  no  
f a t a l e  b rea th  wh ich  has  po i son  and  th e  po i so nous  g i r l  i s  no t  an  ang e l  in  i t  ( Ma tsusaka  
148 ,49 ) .   The re fo re ,  r eade r s  do  no t  have  th e  exac t  sou rce .   On  the  o the r  hand ,  s ince  
Bag l ion i  s a id  to  G iovann i ,  “Poss ib ly  you  ma y  r e me mb er  i t ”  (117 ) ,  the  s to r y  ex i s t s  f o r  
t he  cha r ac t e r s .   
 

[A]n  Ind ian  p r ince  …sen t  a  beau t i f u l  wo man  a s  a  p re sen t  t o  A lexand er  t h e  Grea t .  
She  was  a s  love ly  a s  th e  dawn ,  an d  go rgeous  a s  the  sunse t ;  bu t  wha t  e spec ia l l y  
d i s t ingu i sh ed  he r  was  a  ce r t a in  r i ch  pe r fu me  in  h e r  b rea th….  Alexan de r…fe l l  in  
love  a t  f i r s t  s igh t  w i th  th i s  magn i f i c en t  s t r ange r ;  bu t  …[ she ]  had  been  nou r i shed  
wi th  po i son s  f ro m he r  b i r th  upwar d ,  un t i l  he r  who le  na tu re  was  so  imbued  w i th  
them,  th a t  s he  he r s e l f  had  beco me  the  d ead l i e s t  po i son  in  ex i s t ence .  Po i son  wa s  
he r  e l emen t  o f  l i f e .  W i th  tha t  r i ch  pe r fu me  o f  he r  b r ea th  she  b l a s t ed  t he  ve r y  a i r .  
( 117 )  

 
Bag l ion i  j u s t  chooses  th i s  s to ry  because  t he re  i s  a  po i sonous  wo man  and  a  s age  
phys ic ian  who  d i scov e r s  the  s ec re t .   I t  i s  c l ea r  t ha t  he  iden t i f i e s  h i mse l f  w i th  the  
phys ic ian .   Bag l ion i  on ly  has  th e  in fo r ma t ion  tha t  Rappacc in i  can  s ac r i f i ce  anybody  
inc lud ing  h ims e l f  and  h i s  daugh te r ,  and  he  a l so  knows  abou t  po i son  v e ry  we l l .   I t  
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seems  r ea sonab le  to  su ppose  tha t  Bag l ion i  conc ludes  tha t  Rappacc in i  ma de  he r  daugh te r  
po i sonous .   O the r  th an  tha t ,  he  canno t  p re su me  an y th ing .   I f  he  had  p robed  the  
r e l a t ionsh ip  be tw een  Bea t r i ce  an d  so me  p lan t s  in  the  ga rden ,  he  cou ld  h ave  h i t  on  
so me th ing  when  he  sme l l ed  s ingu la r  f r ag rance  l ike  the  b rea th  o f  a  f lower  in  G iovann i ’ s  
apa r tmen t .   As  fo r  Be a t r i ce ’ s  b re a th ,  Bag l io n i  me re  ad ap t s  th e  Ind i an  wo man’s  b rea th  
w i th  h e r s  w i thou t  r ea sonab le  g rou nd .   P robab ly  h e  specu la ted  tha t  po i sonous  Bea t r i ce  
a s  we l l  a s  t he  Ind ian  w o man  cou ld  expe l  f a t a l  b r ea th .     
     Bag l ion i  s a id  tha t  “ [ t ]ha t  o ld  f ab le  o f  t he  Ind ian  wo man  has  beco me  a  t ru th  by  th e  
deep  and  dead ly  s c i en ce  o f  Rappacc in i  and  in  th e  pe r son  o f  th e  love ly  Bea t r i ce ”  
(118 -19 ) ,  bu t  in  tha t  p o in t ,  i t  d id  no t  ho ld  t ru e .   I t  i s  in  G iovann i ’ s  mind  th a t  t he  s to r y  
w i th in  a  s to ry  beco mes  a l mo s t  t r ue .   F i c t ion  b rough t  by  Bag l ion i  h as  a  g r ea t  i n f luence  
on  ano th e r  cha rac te r .   The  s to ry  w i th in  a  s t o ry  h as  l i t t l e  in  co mmon  wi th  the  s to ry  o f  
Rappacc in i  and  Bea t r i ce .   Bag l ion i  j u s t  wo u ld  l ik e  to  t e l l  G iovann i  tha t  Bea t r i ce  i s  
po i sonous  so  th a t  G iovann i  w i l l  h ave  h e r  d r ink  the  an t ido te ,  becau se  i t  enab le s  h im to  
thwar t  Rap pacc in i ’ s  e xpe r imen t .   In  f ac t ,  Be a t r i ce  do es  no t  mak e  pos i t ive  e f fo r t s  to  
d ie  G iovan n i  b y  h e r  b rea th ,  and  the  b rea th  can  d i e  in sec t s ,  bu t  canno t  d i e  man .   The  
a im in  Rap pacc in i ’ s  expe r imen t  i s  no t  to  k i l l  G iovann i  bu t  to  mak e  h im po i s onous  a s  
we l l  a s  Bea t r i c e .   Bag l ion i  a l ludes  to  th e  pos s ib i l i t y  o f  G iovann i ’ s  dea th ,  bu t  he  does  
no t  d i r ec t ly  a s soc i a t e  i t  w i th  the  s to ry  w i th in  a  s to ry :  “Pe rhaps  th e  r e su l t  i s  to  be  dea th  
-  pe rhaps  a  f a t e  more  awfu l  s t i l l  [ because ]  Rappacc in i ,  w i th  wha t  h e  ca l l s  t he  in t e r e s t  o f  
s c i ence  b e f o re  h i s  eyes ,  w i l l  he s i t a t e  a t  no th ing”  (119 ) .   The  Ind i an  wo man  who  was  
sen t  to  k i l l  t he  enemy  seems  to  t i ck  in  h i s  head .    
     Ha rd ly  had  Giovann i  hea rd  the  s to r y  w i th in  a  s to ry  when  he  was  su re  Bea t r i ce  w a s  
po i sonous .   Howeve r ,  by  th e  t i me  he  knows  he h ims e l f  ha s  been  po i sonous ,  h e  t r i e s  to  
keep  lov ing  he r .   The  r ea son  fo r  i t  i s  th a t  he  t r i e s  to  pe r f o r m so me  d ec i s ive  t e s t  though  
he  canno t  h e lp  expec t ing  a  bad  r e su l t .   “No t  tha t  he  g ave  he r  up ;  he  d id  bu t  d i s t ru s t”  
(120) ,  we  ma y  say  th a t  he  makes  an  ex t r avag an t  e f fo r t  t o  love  Be a t r i ce .    
     Ju s t  a f t e r  G iovann i  knows  he  i s  po i sonous  a s  we l l  a s  Bea t r i ce ,  Bag l ion i ’ s  s to r y  
w i th in  a  s to ry  has  a  g rea t  in f luence  on  Giovann i .   He  s t a r t s  to  be l i eve  tha t  the  b rea th  o f  
Bea t r i ce  and  h imse l f  c an  k i l l  man .   He  as s e r t s  tha t  Bea t r i c e  i s  t he  o n ly  b e ing  w ho m h i s  
b r ea th  ma y  no t  s l ay  o r  tha t  i f  t hey  d ip  the i r  f inge r s  in  th e  ho ly  wa te r  in  chu rch  peop le  
who  co me  a f t e r  them wi l l  pe r i sh .   So meon e  wou ld  have  been  k i l l ed  in  th e  F lo r i s t  shop  
whe re  G iov ann i  wen t  t o  buy  a  bouque t  fo r  h i s  l a s t  dec i s ive  t e s t .   Howeve r ,  G iovann i  
be l i ev es  th a t  h i s  b r ea th  can  k i l l  anybody  excep t  Bea t r i ce  and  tha t  he  i s  i so l a t ed  f ro m a l l  
t he  w ar mth  o f  l i f e .    
     As  I  have  sa id  b e fo re ,  had  he  known  tha t  h e  cou ld  l ive  ou t s ide  the  g a r den ,  he  
wou ld  no t  have  vehemen t ly  c r i t i c i zed  Bea t r i ce .   A l th ough  fu l l e r  d i s cus s ion  w i l l  b e  
p re sen ted  l a t e r ,  she  w as  vagu e ly  aware  th a t  me e t ing  wi th  h im in  t he  ga rden  mad e  h i m 
po i sonous ,  and  she  w ou ld  no t  l i ke  to  mee t  G iovann i  v ic ious ly  j u s t  l i ke  th e  Ind ian  
wo man .   Then ,  wha t  mad e  G iov ann i  po i son ous?   I s  i t  Bea t r i ce ’ s  b r ea th  o r  t he  p l an t s  
in  th e  ga rd en?   The re  i s  no  appa ren t  cause  fo r  i t ,  bu t  G iovann i  a s su me s  th a t  he  has  
beco me  po i sonous  on  accoun t  o f  Bea t r i ce :  “Thou  [Bea t r i ce ]  h as t  ma de  me  a s  ha te fu l ,  a s  
ug ly ,  a s  lo a th so me  an d  dead ly  a  c r ea tu re  a s  thyse l f ”  (124 ) .   G iovann i  be l i eves  tha t  
Be a t r i ce  ma de  h im a  lo a thso me  an d  dead ly  c r ea tu re  on  p u rpose .   I f  he  had  no t  done  tha t ,  
he  wou ld  no t  been  abu s ive  to  he r .   I f  he  had  no t  hea rd  Bag l ion i ’ s  s to r y  w i th in  a  s to r y ,  
wh ich  i s  f i c t ion ,  he  wou ld  no t  have  hu r t  he r  f ee l ings  so  much .    
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Ⅴ  

 
     The  s to ry  w i th in  a  s to r y  makes  G iovan n i  cu r se  Bea t r i ce  and  by  i t  she  and  he  tu rn  
ou t  to  be  two  o f  a  k ind .   Tha t  i s  to  s ay ,  sh e  r ecogn izes  tha t  he r  po i son  can  in fec t  h im  
bu t  she  s ea l s  i t  de ep  in  the  r ec es s  o f  he r  mind  becaus e  sh e  wan t s  t o  be  loved .   As  soon  
a s  Be a t r i ce  se es  th a t  G iovann i ’ s  b rea th  k i l l s  so me  insec t s ,  sh e  sh r i ek s ,  “ I t  i s  my  
f a th e r ’ s  f a t a l  s c i ence !  No ,  no ,  Giovann i ;  i t  was  no t  I ! ” (125) .   As  F rede r i ck  Crews  
po in t s  ou t ,  “Th i s  s e l f - j u s t i f i ca t ion  appea r s  to  r e s t  on  th e  s ca r ce ly  b e l i evab le  f ac t  tha t  
Bea t r i ce  . . .  ha s  nev e r  once  cons ide r ed  th a t  he  migh t  be  t ak ing  con tag ion  f ro m he r ”  
(119 -20 ) .   Be a t r i ce  sh i f t s  th e  r e spons ib i l i t y  on to  he r  f a the r  w i thou t  a  pause  in  o rde r  to  
have  se l f - j u s t i f i ca t ion .   One  can  sa fe ly  s t a t e  th a t  i t  i s  one  o f  the  ev iden ces  tha t  she  i s  
aware  o f  t he  poss ib i l i t y  o f  t he  in f ec t ion .   Ju s t  a f t e r  i t ,  a s  Bea t r i ce  con t inues  t ha t  “ my  
fa th e r !  –  he  has  un i t ed  us  i n  t h i s  f ea r fu l  sympa thy”  (125 ) ,  she  pe r ce ives  Rappacc in i ’ s  
in t ens ion .   I t  i s  c l ea r  tha t  sh e  unde r s t ands  tha t  mee t ing  w i th  h im in  th e  ga rd en  makes  
h im po i sonous  so me  d ay  bu t  sh e  has  hoa rded  i t  i n  th e  back  o f  he r  mind .    
     Le t  u s  look  a t  the  s cenes  where  Bea t r i ce  t r i e s  to  h ide  the  f ac t  th a t  sh e  i s  
po i sonous  and  seems  to  g ra sp  mee t ing  w i th  G iovann i  mad e  h i m po i so nous .   I n  t he  f i r s t  
mee t ing  w i th  G iovann i ,  Bea t r i ce  a t  f i r s t  t e l l s  h im to  be l i eve  no th ing  o f  he r  excep t  wha t  
he  s ee s  w i th  h i s  own  eyes .   G iov ann i ,  who  r eco l l ec t s  th e  dead  a  r ep t i l e ,  a  bu t t e r f l y  an d  
wi th e red  f l ower s ,  a sks  he r  to  b id  h im be l i ev e  no th ing  ex cep t  wha t  co mes  f ro m he r  own  
l ip s ,  and  sh e  unde r s t an ds  wha t  he  has  though t .   She  ge t s  r ed  in  th e  f ace ,  bu t  b id s  h im 
re spond ing  to  h i s  g aze  o f  uneasy  susp ic ion  w i th  a  queen l i ke  haugh t ines s .   She  behaves  
a s  i f  she  had  a  j oke  w i th  h im,  and  she  i s  t r y in g  to  que l l  h i s  doub t s .   Moreove r ,  Bea t r i ce  
u rges  h im no t  to  b e l i eve  wha t  h e  s aw  in  th e  ga rden :  “Forge t  wha tev e r  you  may  hav e  
f anc ied  in  r ega rd  to  me .   I f  t ru e  to  th e  ou tward  s ens es ,  s t i l l  i t  may  b e  f a l se  in  i t s  
e s sence”  (112 ) .   I n  th i s  s cen e ,  Bea t r i ce  no t  on ly  d i sg u i se s  he r se l f  bu t  a l so  t akes  a  
me asu re  so  tha t  he  w i l l  no t  p ry  in to  i t .   Af t e r  tha t ,  wh en  Giovann i  i s  abou t  to  p luck  a  
t ox ic  sh rub ,  Bea t r i ce  s tops  h im f r o m do ing  i t  and  f l ee s  f ro m h im h id ing  he r  f ace .   I f  
j u s t  the  sh r ub  had  been  dange rous ,  she  wou ld  no t  have  h inde r  h i m u t t e r ing  a  sh r i ek  tha t  
wen t  th rough  h i s  hea r t  l i ke  a  dagg e r  and  wou ld  no t  f lown  away  f ro m h im.   I t  i s  t r ue  sh e  
p robab ly  go t  pan ick y  b ecau se  sh e  sudden ly  f aced  she  was  po i sonous  a s  we l l  a s  t he  sh rub ,  
bu t  i t  had  been  enough  fo r  he r  to  warn  h im no t  to  tou ch  i t .   I t  s eems  r ea sonab le  t o  
suppose  th a t  Bea t r i ce  g ra sps  the  poss ib i l i t y  tha t  ge t t ing  a lone  wi th  h im can  make  h i m 
po i sonous .    
     Bea t r i c e  an d  G io v an n i  me e t  e ach  o the r  aga in  hoa r d ing  wha t  t hey  do  no t  wan t  to  
cons id e r  i n  t he  back  the i r  mind .   The  con t inua l  mee t ing  wi th  Bea t r i ce  in  th e  ga rden  
was  “ the  w ho le  space  in  wh ich  he  migh t  b e  s a id  t o  l ove ;  . . . .  Nor  was  i t  o th e rwi se  w i th  
the  daugh te r  o f  Rappacc in i ” (115 ) .   Who  b lames  th em f o r  i t ?   Ne i the r  does  even  th e  
na r ra to r  i n  th i s  s c ene :  “Af t e r  t he  f i r s t  i n t e rv i ew,  a  s econ d  was  in  th e  inev i t ab le  cou r s e  
o f  wha t  we  ca l l  f a t e ”  (115 ) .   As  we  h ave  seen ,  howeve r ,  the  n a r r a to r  r ep roaches  on ly  
G iovann i  w i th  h i s  cun n ing  semb lance  o f  lov e  though  he  t r i e s  to  lo ve  he r  by  f o rge t t ing  
he r  po i son .   Af t e r  t he  f i r s t  i n t e r v i ew,  Bea t r i ce  mus t  have  su f f e r ed  deep  con f l i c t  ove r  
whe the r  t o  me e t  G iova nn i  ag a in .   The re  a re  no  d i f f e re nces  be twe en  the m ex cep t  t h e  
na r r a to r  keeps  b la min g  Giovann i .   Read e r s  canno t  know wha t  Bea t r i ce  th inks  o r  wor ry  
abou t  because  the  n a r r a to r  adop t s  G iovann i ’ s  po in t  o f  v iew ,  an d  i s  t r i cked  by  the  
na r ra to r ’ s  a u tho r i t y  to  mak e  Bea t r i c e  an  ange l .    
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     I n  the  l a s t  me e t ing ,  Bea t r i ce  r ead i ly  ad mi t s  he r se l f  po i sonou s ,  bu t  neve r  accep t s  
G iovann i  h as  b eco me  po i sonous  because  sh e  ha s  r ea l i zed  the  poss ib i l i t y  t h a t  mee t ing  
wi th  h im migh t  make  h im po i sonous  in  th e  back  o f  he r  mind .   As  so on  a s  Bea t r i ce  s ee s  
G iovann i ,  she ,  w i th  a  qu ick  sp i r i t ua l  s ense ,  immed ia te ly  f ee l s  tha t  the r e  i s  a  gu l f  o f  
b lacknes s  be tween  th em wh ich  ne i the r  he  no r  she  can  pas s .   Then  when  Giovann i  
mak es  men t ion  o f  the  po i sonous  sh rub ,  Bea t r i ce  sh i f t s  to  a  de f i an t  a t t i t ude  an d  
ind i r ec t l y  a sks  h i m w he the r  h e  d id  no t  su spec t  he r  po i son .   I t  wou ld  be  na tu r a l  o f  
G iovann i  to  f rown  ve r y  da rk ly  upon  he r .   Howeve r ,  the  na r r a to r  sp eaks  up  fo r  he r  and  
mak es  up  he r  pu renes s :  “ [H]e r  f a i t h  i n  h i s  t ende rnes s  r e a s su red  he r ,  and  mad e  he r  b lush  
tha t  she  h ad  doub ted  f o r  an  in s t an t”  (123 ) .   I mmed ia t e ly  sh e  b lames  an  awfu l  doo m,  
caused  by  h e r  f a the r ’ s  f a t a l  love  o f  s c i en ce ,  wh ich  mad e  he r  lon e ly .    
     G iovann i  r evea l s  tha t  he  has  been  po i sonous  w i th  g r i evous  c r y  bu t  Bea t r i ce  nev e r  
ad mi t s  i t .   G iovann i  c r i e s  t h a t  Bea t r i ce  ha s  s epa ra t ed  h im f ro m a l l  t h e  war mth  o f  l i f e  
and  lu red  h im in to  he r  r eg ion  o f  unspeakab le  ho r ro r ,  bu t  “ [ t ]he  fo rce  o f  h i s  words  had  
no t  found  i t s  way  in to  he r  mind ;  she  was  mer e ly  thunde r - s t ruck ”  (1 24 ) .   Read e r s ,  wh o  
a re  fo r ced  to  th ink  o f  Be a t r i ce  a s  be ing  pu re  and  w eak  by  the  na r r a to r ,  c an  a s su me  th a t  
she  i s  j u s t  ove rwhe lmed  wi th  h i s  ange r ,  bu t  s he  ac tua l ly  r e fuses  t o  a ccep t  d i sad van tag e  
in fo r ma t ion ,  and ,  the r e fo re ,  she  canno t  unde r s t and  wha t  G iovann i  c r i ed .   G iovann i  
shou ted  ag a in  b es ide  h ims e l f  w i th  pas s ion  b ecau se  Bea t r i ce  neve r  t r i e s  t o  un de r s t and  
h im.   W ho can  b l ame  h im?   Howeve r ,  the  mor e  h e  shou t s ,  t h e  mor e  the  na r r a to r  
b lames  h i m .   G iovann i  s t a t e s  p la in ly  tha t  he  has  been  po i sonous :  “Thou  has t  b la s t ed  
me!  Thou  has t  f i l l ed  my v e ins  w i th  po i son !  Thou  has t  made  me  a s  ha t e fu l ,  a s  ug ly ,  a s  
loa th so me  and  dead ly  a  c r ea tu re  a s  th ys e l f ”  (1 24 ) .   Bea t r i ce  does  no t  s t i l l  f a ce  t he  f ac t  
tha t  G iovan n i  has  b een  po i sonous  a s  we l l  a s  h e r ,  and  sh e  a sks  h im w hy  he  jo in s  h ims e l f  
w i th  he r  i n  t hose  t e r r ib l e  words .   G iovann i  no t  on ly  b l ames  h e r ,  bu t  a l so  exp r e s se s  h i s  
s adness  because  he  i s  s epa r a t ed  f ro m the  war mth  o f  l i f e .   Bea t r i ce  canno t  unde r s t an d  
h i s  s adnes s .   Af t e r  a l l ,  i t  i s  no t  u n t i l  she  s ee s  w i th  he r  own  eyes  t he  in sec t s  k i l l ed  by  
Giovann i ’ s  b r ea th  tha t  she  ad mi t s  tha t  he  has  r ea l l y  been  po i sonous .   She  on ly  sh i f t s  
the  r e spon s ib i l i t y  on to  he r  f a the r  and  goes  in to  h ys te r i c s .   I ndeed  sh e  ad mi t s  
G iovann i ’ s  po i son  bu t  she  s eems  no t  to  be  conce rn e d  abou t  h i s  s adness .   Le t  u s  
r eme mb er  t he  na r r a to r ’ s  co mment  to  b la me  Giovann i :  “The r e  i s  so me th ing  t rue r  and  
more  r ea l  t han  wha t  w e  can  see  w i th  th e  eyes  and  touch  wi th  th e  f in ge r”  (120 ) .   The re  
a r e  no  d i f f e r ences  be tw een  G iovan n i  and  Be a t r i ce .  
     No  on ly  Bea t r i ce  bu t  a l so  G iovann i  “craves  love  a s  i t s  d a i ly  food”  (12 5 ) .   As  I  
have  sa id ,  t he  fo rmer  mee t s  the  l a t t e r  hoa rd ing  the  pos s ib i l i t y  in  th e  back  o f  h e r  mind  
tha t  s eek ing  love  ma y  mak e  h im p o i sonous ,  and  the  l a t t e r  does  s ees  the  fo r mer  hoa rd ing  
the  pos s ib i l i ty  th a t  s ee ing  he r  i s  v e ry  dange rou s .   Once  i t  t u rns  to  r ea l i t y ,  bo th  o f  them 
beco me  c ru e l  to  each  o the r .   I t  i s  because  Be a t r i ce  p r e t ends  igno rance  th a t  G iovann i  
bu r s t s  in to  a  f i t  o f  r ag e .   He  f i r s t  t r i e s  to  mee t  he r  in  a  ca lm mann e r ,  and  h i s  pas s ion  
exhaus t s  i t s e l f  in  i t s  ou tbu r s t  f ro m h i s  l ip s ,  an d  then  he  f ee l s  the  s ense  mourn fu l  and  no t  
w i thou t  t ende rnes s  o f  the  in t ima te  and  p e cu l i a r  r e l a t ionsh ip .   On  the  o th e r  hand ,  
Be a t r i ce  de fends  he r se l f  and  f a l l s  in to  h ys t e r i c s .   “Yes ;  spu rn  me!  -  t r ead  upon  me!  -  
k i l l  me !   Oh ,  wha t  i s  dea th ,  a f t e r  such  w ords  a s  th ine?   Bu t  i t  was  no t  I ”  (125 ) .   
Be a t r i ce ’ s  words  a r e  no t  a lways  r i gh t :  “ [T ]ho ugh  my bod y  be  nou r i shed  wi th  po i son ,  my  
sp i r i t  i s  God’ s  c r ea tu re ,  . . . .  No t  fo r  a  wor ld  o f  b l i s s  wou ld  I  have  done  i t ! ”  (125) .   
However ,  t he  na r r a to r  sugges t s  th a t  Bea t r i ce  i s  a l so  c rue l  to  G iovan n i ,  and  soo n  s t and s  
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up  fo r  Bea t r i ce .   
 

I f  t hey  sho u ld  be  c rue l  t o  one  ano the r ,  who  w as  the re  t o  be  k ind  to  t hem?  . . .  Oh ,  
weak ,  and  se l f i sh ,  and  unwor thy  sp i r i t ,  t ha t  cou ld  d ream o f  an  ea r th ly  un ion  and  
ea r th ly  hap p ines s  a s  poss ib le ,  a f t e r  su ch  deep  love  had  been  so  b i t t e r ly  wronged  
a s  was  Bea t r i ce ’ s  love  by  Giovann i ’ s  b l igh t in g  words !  (125 -26 )  

 
On ly  by  th e  na r r a to r ’ s  au tho r i t y ,  Bea t r i ce ’ s  love  b eco me s  deep  o ne  and  he  neve r  so  
much  a s  r e f e r  to  G iovann i ’ s  love .  
     I n  s tory ,  t h e re  i s  l i t t l e  d i f f e r ence  be tween  Giov ann i  and  Bea t r i ce  in  t ha t  they  
hoa rd  wha t  they  do  n o t  wan t  to  f ace  in  the  back  o f  th e i r  mind .   Ano the r  ch a rac t e r ,  
Rappacc in i ,  i s  no  excep t ion .   Th ough  he  made  he r  daug h te r  po i son ous  j u s t  because  o f  
h i s  s c i en t i f i c  in t e r e s t  and  hoa rds  i t .   He  sa ys  wi th  a  con f iden t  manner  tha t  h e  h as  mad e  
he r  s t and  apa r t  f ro m o rd ina r y  wo men  and  be  d read fu l  to  o th e r s ,  bu t  a s  soon  a s  she  s ays  
a s  opposed  to  i t  wha t  a  mi se r ab le  doo m i t  i s ,  h e  ge t s  upse t  and  g ives    d i s jo in t ed  
r ea sons .   Tha t  i s  to  s ay ,  he  has  no t  had  an y  r ea sons  why  he  made  Bea t r i ce  po i sonous .  
 

   “Mise r ab le ! ' ”  exc la imed  Rappacc in i .  “W ha t  me an  yo u ,  foo l i sh  g i r l?  Dos t  thou  
deem i t  mi se r y  to  be  endowed  wi th  marve l lous  g i f t s  aga ins t  wh ich  no  power  no r  
s t r eng th  cou ld  ava i l  an  enemy?  Mise r y,  to  be  ab le  to  que l l  t he  migh t i e s t  w i th  a  
b rea th?  Mise r y,  to  be  a s  t e r r ib l e  a s  thou  a r t  beau t i fu l?  Woulds t  th ou ,  then ,  have  
p re fe r r ed  th e  cond i t ion  o f  a  w eak  w o man ,  expo sed  to  a l l  ev i l  and  cap ab le  o f  non e? ' '  
( 127 )  

    
P robab ly  h e  wou ld  l ik e  to  s ay  th a t  the  wor ld  ou t s ide  the  ga rden  i s  co mp le t e ly  ev i l  and  
s ince  a l l  t h e  wo men  a r e  weak  th ey  canno t  su r v ive  th e re ,  whe re  the  migh t i e s t  ex i s t s  an d  
s ince  he  l i ve s  in  the  ev i l  wor ld  he  i s  an  en emy.   The  wor ld  o f  o rd ina r y  me n  i s  no t  
a lw ays  ev i l  and  judg ing  f ro m the  ru mor  tha t  Be a t r i ce  w i l l  be  a  p ro f e s so r  a l l  t h e  wo men  
a re  no t  w eak  and  power le s s .   I n  t he  f i r s t  p l ace ,  wha t  i s  the  “enemy ”?   Even  though  the  
migh t i e s t  i s  ev i l ,  c an  he  au to ma t ica l l y  become  enemy  fo r  wo me n?   I t  i s  l i ke ly  t h a t  
those  f eeb l e  excuses  d i s c lo se  th a t  Rapp acc in i  j u s t  w ou ld  l ike  to  mak e  Bea t r i ce  
po i sonous  due  to  h i s  s c i en t i f i c  i n t e r e s t s .   Rappacc in i  i s  nev e r  a  f emin i s t  l i ke  so me  
c r i t i c s  po in t  ou t .    
 

Ⅵ  

 
     Bag l ion i ,  who  l i ves  wi th in  the  n a r ra t ive ,  d emol i shes  the  n a r ra to r ’ s  i n t en t ion .   
The  na r r a to r  t r i e s  to  make  Bea t r i ce  an  ange l  and  Giovan n i  a  snob  in  o rde r  to  show tha t  
“The r e  i s  so me th ing  t r ue r  and  mo re  r ea l  than  wha t  we  can  see  w i th  the  eyes  and  touch  
wi th  the  f inge r”  (120) .   However ,  the  s to ry  w i th in  a  s to ry  Bag l ion i  r ewr i t e s  in  o rde r  to  
have  Bea t r i ce  d r ink  the  an t ido te  and  exceed  Rappacc in i  exposes  the  f ac t  tha t  t he re  a r e  
no  d i f f e r en ces  among  the  two  cha r ac te r s  in c lu d ing  Rappacc in i .   Reade r s  canno t  no t i ce  
i t  becaus e  o f  t he  n a r r a to r ’ s  au th o r i ty .   Th e  na r ra to r ’ s  au tho r i ty  i s  an  an t id o te  tha t  
enab le s  r ea de r s  no t  t o  no t i ce  wh a t  r ea l ly  hap pens  in  s to ry .    
     I n  t he  l a s t  s c ene ,  we  can  h e a r  t he  au th o r ’ s  vo ice  wi th  Bea t r i ce ’ s :  “Oh ,  was  the r e  
no t ,  f ro m the  f i r s t ,  mo re  po i son  in  thy  [G iov ann i ’ s ]  n a tu re  th an  in  mine? ”  (127 ) .   The  
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po i son  does  no t  mean  the  l i t e r a l  one .   The re fo re ,  the  word  “po i son” ,  beco me s  
equ ivoca l  and  i t  en ab l e s  c r i t i c s  t o  in te rp re t  i t  va r ious ly .   Bea t r i ce  ad mi t s  tha t  she  has  
po i son  in  h e r  na tu re ,  t hough  she  emphas i zed  tha t  he r  bo dy  was  po i s onous  bu t  he r  sp i r i t  
was  pu re .   Then ,  does  the  po i son  me an  wha t  eve r yone  has  even  i f  h i s  sp i r i t  i s  pu re ,  th a t  
i s ,  t he  o r ig ina l  s in?   In  any  ca se ,  th e  r emar k  o f  Bea t r i ce  does  r a i s e  a  ques t i on  o f  a  
mora l  na tu r e .   I t  i s  unna tu ra l  on ly  to  th ink  Bea t r i ce  b l ames  G iovann i .   The  au tho r  has  
Be a t r i ce  s ay  the  l in e  to  suppor t  the  na r r a to r ’ s  in t ens io n .   By  the  f ac t  th a t  Bea t r i ce  
mora l ly  r ep roaches  G iovann i ,  no  one  doub t s  tha t  she  i s  an  ange l  an d  he  i s  a  snob  who  
canno t  b e l i eve  ex cep t  wha t  he  s ees  w i th  the  eyes  and  tou ches  w i th  t he  f inge r .    
  Be a t r i ce  d r inks  th e  an t ido te  and  d ie s ,  and  i t  makes  the  n a r ra to r ’ s  i n t en t ion  
immovab le .   Tha t  i s  t o  s ay ,  s ince  a l l  G iovan n i  can  do  i s  j udge  he r  by  he r  ea r th ly  pa r t ,  
he  makes  he r  l ead  to  d ea th ,  and  she  i s  k i l l ed  a s  a  v i c t im .   The  r ea s on  why  the  an t ido t e  
k i l l s  Bea t r i ce  i s  to ld  by  the  na r r a to r :  “To  Bea t r i ce  –  so  r ad i ca l ly  h ad  he r  ea r th ly  pa r t  
been  wrough t  upon  by  Rappacc in i ’ s  sk i l l  –  a s  po i son  h ad  been  l i f e ,  so  the  p ower fu l  
an t ido t e  w as  dea th ”  ( 127 -28 ) .   I t  i s  a t  t he  ve ry  end  tha t  the  na r r a to r  t e l l s  u s  tha t  
Be a t r i ce ’ s  po i son  i s  a c tu a l l y  l i f e .   I f  t he  a u tho r  had  n o t  mad e  the  “po i son”  equ ivoca l  
u s ing  Bea t r i ce ’ s  vo ice  j u s t  be fo r e  i t ,  r ead e r s  mu s t  hav e  been  con fused  o r  migh t  have  
neg lec ted  t he  na r r a to r .   G iovann i  canno t  h ave  known  the  f ac t .   He  g ives  he r  the  
an t ido t e  in  good  f a i th ,  and  he  in te nds  to  d r in k  i t  t oge the r .   He  i s  d i f f e r en t  f rom A y lmer  
in  “The  B i r th - mark ”  who  r emoves  h i s  w i f e  Georg iana ’ s  b i r th mar k  on ly  to  k i l l  he r .   
Howeve r ,  Bea t r i ce ,  wh o m the  na r r a to r  ca l l s  t he  poo r  v i c t im o f  Rapp acc in i  and  Giovann i ,  
d i e s  a t  the  f ee t  o f  th em,  and  sh e  beco mes  a  t r ag ic  h e ro in .   Th e  c l imax  i s  ma in ly  
cons t ru c t ed  o f  the  cha r ac te r s ’  d i a logue ,  and ,  a s  McCabe  po in t s  ou t ,  t he  na r r a to r  a lmos t  
d i s app ea r s .   Howeve r ,  i f  i t  w ere  no t  fo r  the  na r r a to r ’ s  sudden  exp lan a t ion  in  the  l a s t  
pa rag raph  wh ich  conn ec t s  po i son  wi th  l i f e ,  t he  s to ry  wou ld  ends  unna tu ra l l y .   Th e  
au tho r  con cea l s  the  unna tu ra lnes s  by  mak ing  po i son  amb iguous ,  a s  i f  i t  we re  an  
an t ido te .   
 

Ⅶ  

 
  W e  a re  n ow ab le  to  s ee  a  f igu re  o f  t h e  au th o r  “as  t he  ‘ d i r e c to r ’  b eh ind  th e  na r r a t ive  
and  the  na r r a to r  a s  i t s  ‘pe r fo r mer ’ ”  (O’Ne l l  68 ) .   The  au tho r  p re sen t s  t he  spec i a l  t ru th  
in  i t s e l f  wh ich  has  l i t t l e  to  do  w i th  the  co mmonp lace  o ne  b y  showing  r eade r s  th a t  th e  
na r r a t iv e  i s  co mpo sed  o f  l anguage  on  pu rpose .   The  na r r a to r  f i r s t  shows  r eade r s  a  
d i s c r epan cy  be tween  s to ry  and  d i scourse ,  and  open ly  r evea l s  tha t  th e  na r r a t ive  i s  
co mposed  o f  l anguage ,  tha t  i s ,  f i c t ion .   And  then  th e  na r r a to r  mak es  r eade r s  be l i ev e  
d i scourse be t t e r  by  h i s  au tho r i t y .   In  o the r  words ,  t he  na r r a to r  ap p l i e s  an  an t ido te  t o  
r eade r s  so  tha t  t h ey  w i l l  no t  suspe c t  t he  d i sc r epancy .   Moreove r ,  t he  au tho r  shows  th a t  
the  na r r a t iv e  i s  f i c t ion  in  ano the r  way .   Th e  s to r y  w i th in  a  s to r y  Bag l ion i  c r ea te s  u s ing  
an  o ld  t a l e  in  o rde r  to  have  Giovann i  u se  the  an t ido t e  de s t ro ys  the  n a r ra to r ’ s  in t ens ion :  
Ac tua l ly  the re  i s  l i t t l e  d i f f e rence  b e tw ee n  Bea t r i ce  and  G iov ann i .   I t  means  the  
fo l low ing :  Fi r s t ,  a  c ha rac t e r  i n  t he  na r r a t ive  has  an  e f f ec t  on  th e  na r r a to r  ou t  o f  t h e  
na r ra t iv e .   Second ,  the re  i s  a  c lo se  r e l a t ionsh ip  be tween  f i c t ion  c r ea ted  b y  the  n a r r a to r  
and  one  c r ea t ed  by  a  cha r ac t e r .   The  an t ido te  u sed  a s  Bag l ion i  expe c ted  mak es  th e  
in t ens ion  r ev ive .   The  au tho r  de f t ly  co mposes  the  n a r r a t ive .  

 

   Reade r s  can  have  accep ted  the  t ru th  tha t  t he  au tho r  i nc lud ing  th e  na r r a to r  i n t ends  to  
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presen t :  “T here  i s  so me th ing  t rue r  and  more  r ea l  t h an  wha t  we  can  s ee  wi th  th e  eyes  and  
touch  w i th  th e  f inge r ”  (120) .   Howeve r ,  r eade r s  r eco gn ize  i t  i n  a  spec i a l  s i tua t ion .   
They  a re  fo rced  to  be l i eve  d i scourse  be t t e r  t h an  s to ry  b y  the  au tho r i t y  o f  th e  na r r a to r .   
W e  may  say  tha t  r ead e r s  can  r each  th e  sp ec ia l  t ru th  wh ich  i s  de f t ly  co mp osed  o f  
l anguag e .   I n  o the r  words ,  f i c t io n  co mposed  o f  l anguage  makes  i t  pos s ib le .   I f  i t  had  
no t  been  f o r  such  a  na r r a t iv e  t echn iqu e ,  t he  na r r a t iv e  wou ld  h ave  ended  in  a  ban a l  
t e a r j e rke r .   I n  s tor y ,  p o i son  i s  l i f e ,  and  in  d i scourse  t o  doub t  the  na r r a to r ’ s  au tho r i t y  i s  
po i son ,  tha t  i s ,  t h e  au tho r i t y  i s  l i f e  fo r  th e  na r r a t ive .  
  At  the  in s t an t  o f  Bea t r i ce ’ s  dea th  the  n a r r a t ive  cou ld  c los e  becau se  the  sp ec ia l  t ru th  
i s  co mple te ly  showed .   W hy  i s  t he re  need  f o r  Bag l ion i  to  appea r  aga in  and  ca l l  l oud ly  
to  h i s  r iva l ? :  “Rappac c in i !  Rappa cc in i !  And  i s  t h i s  t he  upsho t  o f  you r  expe r imen t? ”  
(128 ) .   I t  i s  t r ue  tha t  Bag l ion i  t hwar t s  Rappacc in i ’ s  expe r imen t  bu t  Bag l io n i  neve r  
beco me s  be t t e r  th an  h im.   Bag l ion i  n eve r  f in ds  ou t  tha t  the  po i son  i s  in f ec t ious  amon g  
hu man  b e in gs  even  i f  h e  sme l l s  the  pe r fu me  l i ke  th e  sme l l  o f  f lower  in  G iovann i ’ s  roo m,  
and  neve r  knows  tha t  d r ink ing  th e  an t ido te  l eads  to  dea th .   I t  i s  n o t  too  much  to  s ay  
tha t  Bag l io n i  k i l l s  Bea t r i c e .   I n  f ac t ,  h e  fu l l y  p e rce iv es  i t ,  bu t  h e  wan t  to  th ink  he  ha s  
exceeded  Rappacc in i .   W e  can  know i t  “ in  a  tone  o f  t r iu mph  mix ed  wi th  ho r ro r ”  (128 ) .   
Bag l ion i  s t a r t s  to  hoa r d  wha t  h e  d oes  no t  f ace  in  the  b ack  o f  he r  mind ,  j u s t  l i ke  o th e r  
cha rac te r s  be fo re  h i s  f i c t ion  b r ing s  i t  t o  l igh t ,  t hough  he  i s  the  on ly  cha rac te r  w ho  does  
no t  do  i t .   Bag l ion i  i s  a  cha rac t e r  who  makes  G iovan n i  and  Bea t r i c e  pe r ce ive  the i r  
in mos t  though t s ,  and  i t  c auses  t he  na r r a t iv e  to  acce l e r a t e  the  p lo t  toward  i t s  c l i max .   
A t  the  end ,  in  s to r y ,  t he  na r r a t iv e  ends  b y  b eg inn ing  to  ge t  b ack  to  the  f i r s t .    
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